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The article deals with the method of neomythologization in the novel “Surgeon” by Marina Stepnova.
Taking into account that neomythologizm is an important component in the modern socio-cultural
ecumene and quite a complex concept, in the novel we analyze one segment of it — the creation and
killing of “God” and divine position. The protagonist of the novel, a plastic surgeon Khripunov living
in the 20th century, like Hassan-ibn-Sabbah, a monk of the 11th century, is a kind of “God” that in the
text is shown through the light of narcissism and the desire to gain the power. At the structural level,
the demiurge is the author per se who organizes the narratological whole of the two-side text.

Keywords: neomythologism, «Death of Gody, narcissism, «Surgeon», Stepnova.

The text is written under the project Neomythologism in the Culture of the 20th and 21st Centuries made

by Croatian Scientific Fund (Neomyth, HRZZ, 6077).
DOI: 10.17516/1997-1370-0083.

Research area: philology.

The studies of (neo)mythological structures in
the Russian literature of the modern time lead to the
fact the “mythological believes do not fade, but
become transformed being adapted in a new cultural
and historical situation” (Akhmetova, 2010: 10).
Could it then be said that almost every literary work
is a myth? Zara Mints wrote that “the art on the
whole as the most perfect insight into the existence
mystery and as its transformation per se is

considered the equivalent of the myth, i.e. of its
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nature and cultural function” (Mints, 2004: 61). If
that is so, the question is how should we distinguish
the myth out of the literature and find out how the
myth enters the literature which obviously uses
mythological elements, plays with mythological
structures and motives or speaks ironically about
mythological concepts?

Neomythologism is a notion connected with
the 20th and 21st century cultures. Zara Mints

said about the neomythologism of the Russian
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symbolists whose addressing to the myth seemed
to be a way out of the “cognition crisis”, while
in the Dictionary of 20th Century Culture
“Rudnev extended this term within the time
pointing out that “neomythological
consciousness is one of the main vectors of the
cultural mentality in the 20th century from
symbolism till post-modernism” (Rudnev, 1999:
184). It is hard to say how far the mythological
consciousness terminated by post-modernism
since the modern culture is largely marked by the
crisis of the naturalscientific knowledge and in
many ways increases the interest towards the
irrationality and unconsciousness representing
ideal type of

mythologization. The post-modern atomism of

an ground for a new
the knowledge, pluralism of values, rhizome,
hesitations in logocentrism and etc. turn the
human towards mythological thinking. Being
unable to explain the environment, the man is
searching for an anchor, and in the literary text,

in its atoms and equalization of the values and
styles in a “anything goes”-based manner he is
searching for a heaven-sent Ariadne’s clew.

The notion of myth widens and that is why
Rudnev, among other things, points out that
within the modern context “it is particularly
significant that the role of myth “lightening” the
plot is played not only the mythology in its
narrow sense, but also historical traditions,
popular mythology, historical and cultural
reality of the prior decades, well-known and
unknown literary texts of the past” (Rudnev,
1999: 185). The fact that t eh text is full of
allusions, reminiscences, and that it even “starts
assimilating the myth in its structure” (Rudnev,
1999: 185) characterizes both modernist and

The of

“wears antiscientific

post-modernist  literatures. myth

contemporary  times
clothes” (Neklyudov, 2000), plays with the mass
culture cliches or else the wirters create their

own mythology. Meletinskiy points out that the

20th century is based on demythologization, but
since this process is incomplete it occasionally is
interrupted by the process of re-mythologization
(Meletinskii, 2005). Almost the whole 20th
century can be describes as crisis, whether there
are the beginning or the end, and “addressing to
the myth becomes vital in hard historical times
which drastically change the world and human
image when it comes to new criteria of the
existence” (Kovtun, 2013: 5). In this context,
the art and literature in particular bring up
substantive and fundamental problems, as well
find the
Neomythologization of the modern literature

as a demand to answers.
involves that game with the fundamental
questions and it enters into a dialog with an
ancient myth and mythological structures of the
modernistic times.

The text of modernism have “built the worlds”
for many times and relied on their ability to produce
new worlds, embodied what the life would be. They
even believed in the power of myths (Solar, 2000).
The myth as a clue for the fundamental nature of the
historical reality, contemporaneity and art, as it is
described by Mints, resembled “the deepest way for
the world comprehension and life transformation”
for the symbolists (Mints, 2004: 62). To become a
myth is a desirable future for them. “Bright and
mind blowing metaphors, virtual projects in
philosophy by Nietzsche, VI. Soloviev, Fedorov,
Tsiolkovsky, Vernandsky, S. Bulgakov and others
required an immediate practice” (Romanova and
Ivantsov, 2016). The modernist believed in the aim
and universalism as yet, and thus “he accepted the
ideas of new values optimistically” (Romanova and
Ivantsov, 2016). The post-modernist, in turn,
doubting any values and highlighting his slogan
“everything is  useful”,  defames  them.
Neomythologization of the modern literature, in that
way, together includes estrangement from the myth,

speaking ironically by its negative opinion; return to
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the mythological structures and pseudo-attempt to
create a new world.

In this work we will try to show the way how
the modern novel plays neomythologism through
the example of “Surgeon” by a contemporary
Russian writer Marina Stepnova (2005)".

The plot develops in two scenes. The first of
them shows the life of Arkady Khripunov, a plastic
surgeon, and the other one is dedicated to Hassan-
ibn-Sabbah, a monk. The fates of these characters
interlinks despite that they are separated by the time
and space. Khripunov lives in the Soviet Russia in
the second half of the 20th century, whereas ibn-
Sabbah — in the 11th century, in Persia of the times.
Generally, as it has been fairly noted by Nikolina,
“the time structure in the modern prosaic literary
works is characterized by the interaction and
intersection of different temporal layers” (Nikolina,
2009: 269). Khripunov’s fate is deployed steadily
till his successful career of a prominent plastic
surgeon, when he being above all the rest, ordinary
people, has become a God:

«Hao cmonom, 3amsuymole 6 3e1€HO-TULOBYIO
dopmy, 6eznuxue, beamonsHvle, be3omraznvie, OHu
6ce2o  uULDL 00H020

HeUpoHbl U  peyenmopul

eduncmeennoco boea —  6esdicarocmnoco  u

scemozywezo. s komopomy Xpunynoe» (159).

Khripunov is a surgeon, and the surgery,
according to his words, “is the only opportunity for
the doctor not to damage, but to create”. It is worth
mentioning that early in the beginning of the novel,
from its epigraph, the reader learns that Khripunov
want to become the God, i.e. his life flows to make
his aim come true:

«Xpunynogy nneeamv 6bL10 HA  Al0Oe€l.
Xpunynoe xomen cmamv bBozom. Ymo wuyocno
cmamo  bocom? HUwma.

uenosexy, peutusuiemy

Ipomvicen. [eanue. Kepmea. Bce smo 6vino y
Xpunynoea. 1 on cman Bozom. On. Um Cmany.

EEINNTS

“Name”,

CEINTS

craft”, “act” and “victim” represent
separate chapters of the novel approving the life’s
journey and value of the surgeon within the
structure.

Khripunov was named as Arkady that can
be linked not only to the ancient Greek tradition
of this name — the son of Zeus and his beloved
Callista, but to the name of Gaidar, the Soviet
In the

ancient Greek mythology this name is quite

Russian writer of children’s stories.
common as well as that high and low
(“pastoralist”) status of Arcadius per se: Zeus
changed Callista into a she-bear to safe her from
Hera’s (his wife) revenge. Once being on a hunt,
Arcadius almost killed this she-bear, not
knowing that it was his mother. To pull his son
from killing the mother, Zeus changed them both
into the Great and Little Bears (Zamarovsky,
1989). The constellation is important, since
following the shape of the Bear, one can find the
Pole Star. The surgeon Arkady Khripunov is
some kind of “pole star”, a star of high, “heaven”
principle, i.e. his name already involves that
mythological tradition. On the other hand, the
name is closely connected with Gaidar — that was
his mother’s idea when choosing her son’s name.
Being pregnant, his mother was reading the story
by A. Gaidar titled “Golubaya Chashka” (eng. —
“Blue Cup”). To remind, it is referred to the
Soviet Russian writer of children’s stories,
whose name and works played a crucial role in
children’s education. The surname, Gaidar, the
writer Arkady Petrovich Golikov chose by
himself. In Mongolian Gaidar means “a rider
racing in front” (Baiburin, 2016). S. Mikhalkov

wrote about him the same:

«JTIrobumbix demckux KHue meopey

U eepnuiii Opye pebam,
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OH Jicuit, Kaxk Q0NHCeH Hcums ooey,

U ymep kax conoam...» (Baiburin, 2016).

The child’s name in “Surgeon” could be an
ordinary one, such as “Vanyusha”, “ordinary
Ivan”, as his father wanted it to be, but the
mother chose that very name — Arkady. It is
interesting that the novel doesn’t say about the
parents’ names, they are called simply according
to their function “Khripunov’s father” and
“Khripunov’s mother”, as of their performance

is limited only by their child’s upbringing:

«Manvuux — ckazan 3a npageiM NiEYOM
YMPOOHLIL HE3HAKOMBIU 20710C, U XPUNYHOBCKAS
mMama 6opye ysuoena nompenamHyio O0emcKyo
KHUICKY C YePHbIMU UepuasbiMu OyKeamu Ha
obnogicke — «Apxaouti T'aiidapy — u mym éce
3amMAHYI0  Je2uatiuiell, HeNCHOU, He8ecoMoll
Mymblo, 006 OMXALIHYAA, U HA CMeEHY el
NPUWLO JUYO — Oe3MAMENCHOe, CMPAHHOEe U
makoe 02pomMHoe — 80 8eCb NOMOJOK, B0 BeChb
MUp, 60 6ce HEOO — YMO XPUNYHOBCKASL MAMA

daoice He NOHAA — MYIHCCKO€ OHO UJIU IHCEHCKOoE»

21).

Having become a famous doctor, Arkady
Khripunov changed the appearance of people,
interfering in that way into the creation. The end
of his life is shown in the novel’s conclusion and
on the top of his working activity. It represents
an ironic game in a concept of the God’s Death,
since the Good Angel who had brought a
newborn Khripunov for 39 years ago, came into
the room and announced by the phone that the
Surgeon-God had been dead.
first
Khripunov’s fate, we can track the history of
Hassan-ibnSabbah. It is worth noting that ibn-

Separately, at glance, from

Sabbah, or Hasan-i-Sabbah, was a real person,
Islam man of the 11th century. He lived from
1056 till 1124, in Alamut, Western Persia, and

was the founder of the Assassin’s political sect,
who with the follower killed enemies (Sentija
1977). According to the sources, ibn-Sabbah
lead a radical spirit movement of Islamism. In
the early Islam, both Islamic theologists and
historians from the West rejected and consider
him as a sectarian, and the word “assassin” was
equal to the word “murderer”.
Marina Stepnova, definitely, used the historical
evidences when creating this character, since much
of the information from his private and political life
can be found in encyclopedias. The historical, which
is often lifted to higher levels and mythologized, i.e.
becomes a truth of the highest order, is outplayed in
Stepnova’s novel by marking the position of ibn-
Sabbah who like his “competitor” from the 20th
century represents some sort of “God”. Ibn-Sabbah
determined the fates of other people and decided
who would live and who must die; he was rich and
“almighty as the God” (168). His ordinary, contrary
to which he and his home were chosen by the God,
is described ironically:

«...Koeoa JIy4 omont Ha4uHal nyjibcuposams u

wenmamv  udbn Cabbaxy 6 ywu  GblCOKUM
Hezoewnum 2oiocom, Xacan ubn Cabbax ecmasan u

wen yousamoy (37).

Ibn-Sabbah was “the God on the Earth”, i.e.
“Allah’s governor”. He passed the temptation, the
“nine steps of Bahirah, those none steps which
separate an ordinary people from the eternity”.
People of Alamut believed ibn-Sabbah “as have
never ever believed any other God”.

Both character in this novel, Khripunov and
ibn-Sabbah play in God and feel themselves as being
chosen to kill/create following their desires: ibn-
Sabbah -  political
“kills”/transforms the faces created by the God. He
enabled himself with the right to control his patient’s

enemies,  Khripunov

smiling:
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«...Eli bonvuwe menvss ynwibamvcs, ona He
umMeem Ha MO NPaAsd, HUKMO He UMeem Hd Mo
npasa. Tonvko a» (316).

A narcissistic  self-position  determines
everything. Khripunov, like in-Sabbah in the
history, determines the fate of others. This might be
seen from the fact that a real beauty is in the

surgeon’s hands and he feels himself as a “creator”:

«Koeoa

ocmaeennvle UM paHbl CMUCHyn uoeanbHo posHble

onepayust 3AKOHYUMCA, u

pmvl, 6 Mupe cmamem Uymv-uymov OOIbULE
npekpacrozo. Ha oony xannio. Ho ko2oa-nu6yos —
Xpunynoe mne commesaemcs — om cobepem smu
Kanau 8 00HO udeanvhoe auyo. M moeoa @ mupe

cnosa eoyapumces bBoey (160).

Such position to accept one’s own decisions
and desire to be over the others draw out attention to
the
conception and Nietzsche’s conception of “God is

following two conceptions: narcissism
Dead”. Freud in his work “On Narcissism: An
Introduction” of 1914 described the behavior of
hysteric and neurotic men within the context of
narcissism, since their disease “impacts their
attitude to the world” and is, undoubtedly, linked to
sexuality (the sexuality to oneself, autoerotism)
(Matijasevi¢, 2016: 18) — with which narcissism is
mainly associated. Following Freud, the analysis
shows, that such patients have not lost their erotic
attitude to people and things, but saved it “in the
sphere of their imagination, i.e. on the one hand the
real objects are changed and mixed with the fiction
images, on the other — they do not take any efforts
to achieve their goals in the reality, i.e. to obtain
these objects” (Freud, 2016). Our characters —
Kripunov and ibn-Sabbah — constantly live in their
fantasies, and percept murders and destruction as
creation and growth of their own power, since the
narcissism involves “delusion of grandeur” (Freud,

2016). Only having that feeling of expansive

delusion Hassanibn-Sabbah could say “Sleep easily,
girls. Even Hassan-ibn-Sabbah cannot kill all the
babies in the world”, and Khripunov: “...your nose,
unfortunately, is to be done one more time. To be
honest, I am not quite satisfied with the result. Or
not satisfied at all”, or in the very end of the novel:
“She dies earlier than will understand what has
happened. And I make a new one”.

According to Freud, a typical behavior in
narcissism is an obsession to the object, what is
“a possibility to separate the sexual energy as
libido from the energy of “I-obsessions” (Freud,
2016). Generally speaking, a libido narcissism is
divided onto the primary (transferring of the
libido onto the “Self-I") and the secondary one
(i.e. transferring of the libido onto other objects)
(Matijasevié, 2016: 18), which is, in turn, the
most significant in “Surgeon”.

By transferring their own power onto the
objects (people are thought to be the objects),
Khripunov and ibn-Sabbah not only kill the God,
but, by expressing their claim to power, they take
His position. Destroying the higher values, they
nihilistically — since the nihilism represents
devaluation of the higher wvalues — put
themselves on the place of the creator and power
(Nietzsche, 1980). Both characters hyperbolize
their status, i.e. feel themselves as “the sense and
modus rebus of the values” (Nietzsche, 1980:
15).

The separateness of the characters by the
time and space shows that there is a question of
historical tradition. It looks like a prophesy ties
them or points out the continuum of their fates:

«Xacan meepoo 3nan, umo, HecMomps Ha
suOeHUe pooumcs 00YKa, a om Hee euje 00Ha, U
ewe, u max euje 0e6AMbCOM € JUWHUM Jem —
noKa He HACmaHem HAKOHeY 6peMs MAIb4uKd,

cy0bOy Komopozo 3uan moavko Mcamy (229).
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The spaces and times are different, but the

behavior of those “chosen” is the same.
IbnSabbah lived in Alamut, a mountain fortress
in Iran, whereas Arkady Khripunov lived in
Feremov, a fiction town. Alamut was a heavy
fortress in the 11th century, which is still can be
found in geographical chart, despite that today
we have only its ruins. Feremov, in turn, is a
fiction town, created through the substitution of
the letters in Efremov, a real town in the Tula
Territory, the writer’s birthplace. Thus, the
whole life of ibn-Sabbah seems to be more real
in comparison with Khripunov’s one. When
ibnSabbah died, this event was announced by the
doctor who was near him in the last minutes of

his life:

«..Inasuvie a610Kku noxKoUHUKA CMATU
MASKUMU, KAK CGeICUll Cblp, d NO360HOYHUK,

Hanpomue, Cmail meepotce CMepmHnoco JlodHcey

(299).

On the other hand Khripunov’s death is
shown as being beyond the reality — we learn
about it from the call by the Good Angel:

«Haxoney 6 mpybxe Oanexo, HO
OMUemaUBO WENKHYI0, U aHeel, He OMKpbleas

anaz, muxo donodcun: "Ownymep”. "Kmo?” (...)

”On. Xupype”. 1 edsa crviiuno npubagun: boey
(317).

One more element of the novel’s structure

is important within the neomythologism

perspective. The question is about the beginning of
its each chapter. As we have already said, these titles
serve to “God-creation” by Khripunov, but under
them, the leading paragraphs are italicized and

represent a list of surgical instruments:

«HCKpuKJleHHbl@ pearcyuiue ¢ moHKUM 1e36UemM.

Hckpusnennvie pesepcusHbie peosicywue.
Tonyxpyanvie pescywue, cyicugaroujuecs K KOHYY.
Csepxuzoznymoie peosicywue. Tonyxkpyaneie

pescywue. Peocywue, cyscusarowuecs K KOHYY

«epyoviey 8  6ude  pulOONOBHO2O  KPIOUKA.
Ipeyusuonnuvie, peeepcusHbvie peodicywue
uzoenymole. Ilpamwie peoicywue. Tpoaxapuvie

noaykpyaavie epyovie» (7).

Thus, there is a unique rhythm of the prose and,
together, a picture about the novel as a surgical one
in general. The author-demure being on her position
of the “creator” creates with special surgical
instruments the written text, making the declarative
structure of the narratological whole playing and, at
the same time, shows how one can “create” a human
“God” and then kill him.

' Marina Livovna Stepnova is a contemporary Russian writer and editor. Critics are tend to put her editorial works first, since she
worked in “Telokhranitel” (eng. — “Bodyguard”), a journal on safety and security” and then in “XXL”, a men’s magazine.
Among the readers Stepnova is famous for her novels “Surgeon” (2005), “Lazarus’s Woman” (2011) and “Godless Alley”

(2014).
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(Heo)mudosornyeckue 3j1eMeHTbI
B COBPEMEHHOI PYCCKOM Npo3e
(Ha npumepe pomaHa «Xupypr»

Mapunbl CTenHoBOi1)

5. BoiiBoau4
3aepebekuil ynugepcumem
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Xopsamus, 10000, 3aeped, yn. Heana Jlyuuua, 3

B cmamve peuv uoem o npueme neomughonocuzayuu 6 pomane «Xupype» Mapunvr Cmennogou.
Hpunumas 60 eHumanue, 4mo HEOMUPDONIO2UIM SGIAEMCI BANCHOU COCMAGIAIOWEU 8 COBPEMEHHO
COYUOKYTILIMYPHOU  OUKYMEeHe U O00B0IbHO CAOJCHLIM NOHAmMuUeM, Mmvl 6 mexkcme Cmennosoi
AHAMUBUPOBANU OOUH Ce2MEeHm HeoMugonocusayuu — comeopenue u yousanue «bo2a» u

boorcecmeennou nozuyuu. 11aensiii eepoii pomana, naacmudeckuil xupype Xpunynos, scugyuuti 6 XX
geke, Hanodobue Xacaua
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ubn Cabbaxa, cmapya Ioper XI eexa, signsiemcsi c60eo00pa3Hvim «6020M», YUMo 6 MeKCne Yumaemcs
CKB03b NPUMY HAPYUCCUIMA U HCeNanus npuoopemenus mowu. Ha cmpykmypHom ypogue oemuypeom
8biCmynaem cam asmop, OpeaHu3yowull Happamoocuieckoe yenoe 08yXniaH08020 mekcma.

Kniouegvie cnosa: neomughonozusm, «cmepmo b6ocar, napyuccusm, «Xupype», Cmennosa.

Texcm nanucan no npoexmy «Heomugponozusm 6 xkynomype 20-20 u 21-20 6exoe», cocmasiennomy
xopeamckum Hayunvim Gponoom (Heomum, HRZZ, 6077).

Hayunas cneyuanvnocmo: 10.00.00 — ¢punonoeuveckue nayxu.




